The Arc

The Arc - Opening
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Yakushima is a unique place where steep terrain intertwines with constantly shifting wind, rain, light, and the passage of time and seasons.
This project begins by embracing these forces not as conditions to be controlled, but as drivers that shape the architecture itself.
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The natural environment of this site is both overwhelming and
SN

unstable. If architecture confronts it, it is overpowered; if it yields, it
disappears. This project therefore responds to nature, shaping only
what is necessary so that architecture exists alongside the

environment without subordinating itself to it.
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The architectural form is shaped by a deflected "Arc". This operation
neither opens nor closes excessively toward nature. Straight lines are

Wasss Wind Fie too rigid, while excessive curvature undermines lived reality. This

s curvature maintains an appropriate relationship between
Liveliness architecture and nature, and through the Arc, environmental forces

[ . . .
and experiential layers are brought into relation.

B Environmental forces and experiential layers 0028 -1-



Legend A to K - Rooms A : Living 60.03 m?

B : Dining 4591 m?

C : Kitchen 27.57 m?

D : Playroom 16.31 m?

E : Bedroom A 36.24 m?

F : Bedroom B 27.89 m?

G : Bedroom C 27.69 m?
H : Washroom 5.87 m?

X I: Bathroom 13.78 m?
' J : Sauna 8.43 m?

1:3,000 K : Machineroom 80.49 m?
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1 to 10 - Spaces
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Experience
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The plan unfolds continuously along the roof’s
deflection. A gently extending glass fagade
links rooms indirectly via terraces, while a
clear central axis balances the curved envelope
so spaces remain connected yet independent.
The interplay of line and curve reconciles
spatial openness with a clear overall order.

Space here is not fixed by function but shaped
by relationships between rooms and
environmental elements. Expetience emerges
as sound, light, and human presence overlap
across spaces, while walls and fittings quietly
connect or gently separate spaces depending
on distance and openness.

( Partially Embedded Level )

1:Pool IR GFA : 298 m?
2 : Fireplace JimWRi CFA : 674 m?
s Height : 5.6m
3: Cold Bath 5
P Floots : 1
4 : Open-air Bath (—ERDAHHT )
5 . TerraCeA (Partially Embedded Level)
6: TerraceB
7 : Viewing Terrace
8 : Acoustic Lounge
9 : Storage N
10 : Parking @
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Response

Elevation plan : SE 1:300
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Architecture responds to nature in stages,
creating ceiling height variations through
deflection that open spaces toward the exterior.
The curvature casts soft shadows, drawing shifts
of light, weather, and time inside, while the
deflected roof appears in elevation and section,
tracing the mountain ridge and merging the
building into the landscape.

Section plan : A-A' 1:300
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The approach traces the terrain, lifting the body
from outside into the interior, where the
landscape becomes the first spatial experience.

Shaped by curvature, the roof gathers rainwater
and guides it to a water garden formed by existing
rocks. The architecture stands not as a boundaty,
but as a section that receives natural change and
transforms it into experience.

Nature is not static but constantly in flux.
Architecture often seeks to escape this condition;
this project does the opposite. Wind, rain, and
shifting light are drawn into the interior through
the deflection of the Arc, and the architecture
emerges through its response to these forces.

On the primordial land of Yakushima, responding

to nature itself shapes both architecture and
experience.

0028 -3-



